





SACRED ROCKS AND MYTHOLOGY OF SIBERIAN NATIVE PEOPLE

Ekaterina DEVLET & Marianna DEVLET

Abstract: Some Siberian rock on sites may be interpreted s sacral places or prehistoric sanctuaries thanks to their swroundings and
landscapes, archacnlopical context and very speoal repenioare of rock art motifs. Kock cngravings were conskdered by natrve poople as
reservolrs Tor spirits, Bock ovlcrops with images often coexist with special places that can be used for ceretnonial activity during seasomal
feasts, mrhiatinng, cte. ' hese imeompretations fnd supporn m Sthenan ethnelogical roconds

Rdsrmd | Quchyues Tieus avee Pan de Sibéne, @ vause des purhiculantes de Jours emplicements de | environnemient, du maléricl arehidelopigue
éf des origmalite des images artisfgues peuven fre mterprétés en qualité ded sanctuaires. Les images ripestres polvaient e percics
conime des réaiments des esprts, Pres dés serties du rocher on y troavent soavent dues terrains, uliles pour 'exdeulion des cérémonies
premdlant les féres de saison, mitintion et autres activitgs rituelles. Des matériaux ethnogmphicques confisment cette inferprétation

Frowm the aneient tmes man erested can mps antl pamtimgs
on rock surfnces all over the world. Rock art function and
sermamnticy vared i diffecent peneds, o archae tmes the
eyt lery wans the cormnerstone of the world understanding,
mythology tormed a gvstem of beliefs about nature and socal
world, i was o uniform step of hwman conseiousness preceded
tur sedentific world-view, Trmapes of wild animeals prevaied
n the Stone Age rock an. Flounshing of myths creation is
vetlected i Epipalealithic and the Bronze Age rock an monfs,

Basic mythological ideas rooted into the rock art, the tum of
the era ond the early first millennium AD gave place 1o o
man, @ hero of L:pi:: legends, mstead for mythical ereastures,
Heroie epic plots as well as parneular events of the medieval
history might be corved on rock surfaces. lmages could as
well have 4 memonal function that may be confirmed by
mseriptions, which sometime are just near the petroglyphs.
I the Late Middle Apes rock art in Siberia was not so popular
thal may resulted from the evolution of nies. Some recent
rock art images may be connected wath shamanie culis,
althoupl there were paintings aud petroglvphs were related
with other themes (Daviet Mo 280 Tieviet E., 2000, 20010
Devlet B, & Dealet M., 20003,

Many rock art-sites retained their sacral funchion up 10 our
days. For local populations sacred places wnth rock art untl
recently were 4 reminiscent of ancient tradition of rock
worship. Renovation of rock art in some cased may he
considered as & proof for living rock an madition. Excavanon
oear rocks with engravings demoenstraied their role of a cult
pentres for sacrifices and other ceremonies. Thifferent
offerings were revealed i the excavations and i rock cracks,
they vary [tom fint arrows and other ancient stone ools o
gun cartridpes, coins, buttons, and textle bands (Okladnikov
A& Faporozhskaja W 1972 Okladmkov AL & Mann A
19763,

Paintings and engravings may covera single boulder or thear
proups, vertical, and horeontal s well os melined roch

owterops) rock art panels are knowno in mountaing or gl the
riverside, and always demonstrare ties with natural
cuviromment. Rock art sanctuonds are usually muarked by
onttstanding nutural charcleristies, by very special ladseape,
Some sanctuaries with the rock art are on vertical rock
outcrops, wfront of them there are often places where people
eayuld perform their COrCMUnIc,

Usually satctuaries were used during o loog time span. Places
amd material objects of special impartance for loeal people
ethnologists explatn as spheres of ancestors or Spints activity,
areas of thew inhabitaney. Even without umages, rock and
stones cold be perceived by aboriginal people as incamations
or symbolic representations of mythic or real ancestors, as
patrons of patrimonial wiits, as containers for various spiiils,
including spiri-ancestors and souls ofalive people, Mrimidve
man may perceived an mmage, carved on a surface of sacrdl
tock, as container for a soul, the source for its revival, Now
wcan'f give unequivecal explanation for the initial function
of rock art site and motits. In cach particular case this problem
should receive special consideration. [nutegration ol Lhe
ethnogrzphic sources and mythology (with priority given for
matenzls of ethmie groups, historically connected with the
area ) has paramount importanes for understanding of The rock
ar semantics, for reconsiruction of ancient population
wdeological views, and cersmontal activity that was reflected
u rock art,

Mugur-Sargol and Aldy-Mozaga in Savan canyon are
situaled on the opposite sides of the Upper Yoenisel river
(Dravlet %, 1980, 1998), This mck art sites should he
introduced as ancient sanctuaries, where mythological ideas
found sepresentation o rock @l Ooe may suppose tht in
ancient nmes imtation rites took place at Mupgur-Sargol and
Aldy-Mozaga near boulders and rock outcrops with
petroglyphs, Probably, initiations were accompanied by
creation of new rock art monfs, which conld have a
ceremontal function. serve as some kind of "wisual aids™,
rendering ideas and concepts in svmbolic way, During these
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ceTemenies youug 1men ok gegusmiance with customs,
rules of moral, were tald legends.

Analysis of the spatial disiribution of the rock art motifs on
Lhe rock prowides a reconstruction of the world as seen by
the ancient inhabitants of the Upper Yenisel, A good
tlustration of spatin] structure of the universe comes from
i Bronee Ape sanctuary Mugur-Sarpol in Tuva, An ancient
artists presemed comemporary view of the universe in thuse
remote time of pre-shamanic and shamanie coneepts, which
later were revonded by ethnologists. According to
ethnological source among Siberian indigenous peoples
common members of the commaumiy comprehended the
unverse ns three-levelled structure. The upper celestial world
is the world of light powers, the middle world is the
mtermediate sphere inhabited by ]j\'ir]g, ard the lower workd
i vne ol death and evil powers

I'hve main pane] {so called “abar™y ol the Moo Sarpol rock
wrl sike and ancivnt sanctuary 15 totally covered with
pelroplyphs {Figure 1), Amists used fissures as nataral frumes
which separnte different levels and cncloscd sdditional
spheres ol e universe with s upper world inhabited by
spirits-ancestors on the top and the middle world mhabited
by common people at the botow, The lower world of the
evil powors was never depacted bt guite rare marked by
spectal symbals,

lin the top ol the main sarface the celestial world s
represented by various mysterious creatures © creators of
the universe, mythical primogenitons, cle. Masks with
anthropomerphic and Tantsie feanres are pecked much
larger then human figures on the same surface, their
symbolic mportance and domination are coluanecd in this
way, Two lurgest musks may personify two creators and
teflect the myth of the two creators of the umverse  the
divine and the evil, The largest facial mask looks likeu 0 gure
in bas-rehel and s prominent nose follows the curves of

the rock surface, it probably depiets the Lord of the
upperworld. The second-largest mask of suprewe evil, the
Lord of the underworld, isalso given extra emphasis when
compareil with the surrounding supermnatural creatures of
secondary unportance by its size and ternible caprossion (Fig.
2.1-2}. The range ol spiril wus conveyed inrock ant by the
eompheation of details, of facial features, and particular head
dress with horns and central antenna. The comparative
analvsis of northern Buddhism-Lamaism cult materials and
ruck carvings from the Lipper Yenise: River allows shaping
a plan primitive rituals” reconstruction. which later were
included in Lamaistic ceremonial svstem and hecame 3
prololype of Cham-dance mystery, Among rock art mask-
faces form Mugur Sargol rock art site one may recopnize
prototvpes of eal Dokl masks and. first of all, the masks
ol the Cham central personage — Dokshid Choidial { Daviet
A B R R

In the lng mun the system of initiations brought to lite a
secret men undons puberty youth joined them afler cerlam
ceremonies. Traced and deseribed by cthnologists for
different urews of Furope and Asia, Africa, Australia and
America secret unions ave well known and closely exemined

i Melanesia and Western Afiica, Mythical docestors were
initiators and patrons of the uniens: they often had an aningal
appcarance ot refained some animal features. During
ceremontes participants frequently used various frighlening
masks and creabion of rock art motifs, particularly with
pecking of mask-Faces

Mythical ancestors were patrons of Tuvan shamans who may
perform ceremonias on Mugur-Sargol Bronze Age sanctanry
amming to obtain protecuon of mythical anceslors. Being
pecked on the rock during the ceremomics smallermasks with
diverse details may embadied generalised sacred images of
mythical ancestars, who linked peopls with heir
mythological primogenitors amd deifed dead relatives. Ties
ulbloend with ancestors were of special importanace for Tuvai
shamans, since the gift of shamanizing was inheribed and the
most powerful shomans had W b o chain of shamang-

nogslons,

Looking at the panel it s well lo baar in mind thal according
to tradittonal view of the word there were a lot of differeim
acdihinonal spheres and levels of the ripartite wiiverse. So one
may discuss the composition un e centre of the surface with
strnnge anthropemorphs and woomorphie fipures among
dwellings with adjoning pens as the depiction of o celestial
settlement nhabited by dead and deificd ancestors, A view
of the other spheres as reflection, copy of the terrestrial world
s common for tradinonal Sibenan cultures, People beliewe
that inhabitants of the upper world vetain malerial foems and
custums ol terrestrinl Bifie “In thesky von will be s if ameng
the Tiving”, - savs anctent lune inscription. here is also
another existing example. the mother ofa hwul wrehacological
teant purticipant dicd and the old relatives organtzed the
funerd nites according to pre-lamastic nitals. The expedition
leader asked the son about the funeral and wax wilil that
“Everytinng is all rght. She established herself comtartably
amid works a3 a seamstress, as she had worked before the
death”. It later turned out that o local shaman parlicipated in
the funeral and told the family that she found a job in the
world of the decaased. Petroglyphs o the bottom part oo ke
panel show inhabitants of the middle werestrial world, There
are compositions of commaon humane life, Images show
people and domestic animals, a hunter with a bow shooting a
goat and sorrounded by dogs,

Information on seasonal ceremomes and rituals related with
auman-and ammal reproduction, with nalural ferkility has a
paramount importanee for the rock ar interpretation. Basms
on Siberian ethnography ofie may assume that the most
important shamanic ceremonies were daled [or the pertods of
intensive solar actvily, they reconstructed mythological times
of cosmos nrmanization an the first people appearance, Praying
near rock art panels could also be connecled with initintion
rites, when deitics and spirits of ancestors as if returned back
t the world of their alive relatives. The cycle character, of
ceremonies, their duplication maistained unity of alive and
dead: initiation rikes perecived as neophyte death and rebirth.
Pussing initistion. yourh changed his status and became and
adult, competent member of a community, Acguiring now
position a person. as though, died for this former social status
and then revived to a new life,
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Figure 1. Central reck outcrop from Mugar-Sargol in Tuva. Fragments of the upper and cenlral parls
of the main panel with the upper world of spirits and spaces inhabited by celestials (from Deviet).
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Figure 2. Two largest masks embody two suprems craators - tha lord of the celestial sphere and the evil lord
ot the underwarld (1-2) Maln figures of the Lamaist Cham-dance ceramony and rock art motils
Tram Mugar-Sargol (3) (from Qaviat)
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Prayers and sactifives al sancluarivs had o cnsure prospenity,
saflely and unity of 4 primitive community. Rites and myth
are closely interconnected. Myths played as stages explained
and proved ceremonics. Traditiona] mysteries were timad o
key wvents in people life; they tied each man with the
supernatural creative powers, strengthened community and
promoted maintenance ol e exisling systens,
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